HFHEENED
Hong Kong

Arts Festival
3/2-7/3/2004

HHET BB Komische Oper Berlin

& Lufthansa

REXTMEATF




5-6.2.2004
B s A AL KB B
Hong Kong Cultural Centre Grand Theatre

HME KB
Komische Oper Berlin

NN
The Merry Widow

H4% HWBW  Franz Lehdr Music
A BHE LM Viktor Léon and Leo Stein Libretto
UUREBMR)EE  after Henri Meilhac

SR o GEEEE o W TR

Operetta in three acts, sung in German with Chinese and English surtitles
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Running time: approximately 2 hours and 10 minutes,
including a 25 minute interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Mercedes-Benz BRASRELE

Your support and sponsorship has made possible the Festival attraction
The Merry Widow from the Komische Oper Berlin.
With grateful thanks from the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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Viow a1 Lighting Designer
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HIEE A Choir Master
Wi - 3  Hagen Enke
Vg JE-2 Dramaturge
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MWE - KW Alenka Genzel
B Olga
BEARIE - WHE¥K  Susanne Kreusch
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Mirko Zeta
Alfred Kuhn (Feb 5)
Giinter Neumann (Feb 6)

Danilo Danilowitsch
Andrzej Dobber

44§ 6k B Festival Talk
LB - 7B ST AR CE i SR ) B (R L)
Andreas Homoki speaks on the productions of The Merry Widow and Fidelio

6.2.2004 (TLFri)
AL s KBIBE BESKE (—) Rehearsal Room 1, Cultural Centre Grand Theatre
%8 AY5 Free Admission
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Camille de Rosillon
Matthias Klink (Feb 5)
Andreas Conrad (Feb 6)
Vicomte Cascada
Christoph Spith

Raoul de St Brioche

Peter Renz

Bogdanowitsch
Nanco de Vries

Kromow

Stephan Spiewok
Pritschitsch

Stefan Stoll

Njegus

Werner Enders (Feb 5)
Hans-Martin Nau (Feb 6)

B with
MR ERBIBE4% M The Orchestra of the Komische Oper Berlin
WA BE AW The Choir of the Komische Oper Berlin
JEFH English Surtitles
#tF  Dialogue
Ji#  Mio Margarit Chow
il Songs
i B Glocken Verlag Limited ~ Reprinted by permission of
WM Glocken Verlag Limited, London
FXFE Chinese Surtitles
WHP  Kee-chee Wong

DU B 19054 1 i
BEIEIVE A 200046 1 1

This opera was premiered in 1905
This production was premiered in June 2000
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Komische Oper Berlin is flown in by
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H 7T Cover Design © Acorn Design Ltd
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Mirko Zeta

Envoy of Pontevedro in Paris who
is trying to keep the estate of the
banker Glawari in the country.

Valencienne
Zeta’s wife, who is having an affair
with Camille.

Hanna Glawari

The banker Glawari’s widow,
enjoying her life in Paris with the
fortune from her late husband.

Danilo Danilowitsch

Hanna’s lover before marriage,
now chosen by Zeta as the one to
win Hanna’s love (and fortune)
over her French suitors.

Camille de Rosillon
Valencienne’s lover, but who is also

trying to win Hanna’s love.

Njegus
Legation Clerk
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Report to the Ministry of
Foreign Affairs of Pontevedro
on insuring the security of
the Glawari millions
for our fatherland,
which we love above everything.

Strictly Confidential

Following orders from the high ministry
to undertake everything so that our beloved
country would not lose the fortune of the
widowed Mrs Hanna Glawari through a
possible remarriage, the envoy of our
beautiful Pontevedro, Baron Zeta, out of a
patriotic sense of duty and deep love for
his homeland, has thought out a plan. He
has invited Mrs Glawari to attend the
magnificent ball on the occasion of the
birthday of our sovereign, whom we love
above everyone. The Baron’s plan is this:
that at the festivity, Count Danilo
Danilowitsch, the legation secretary, should
win the heart of Mrs Glawari and marry
her in order to secure the twenty millions
left to her by our blessed court banker.

However, our envoy was shocked to find out
that Count Danilowitsch refused to perform
this service for the fatherland, which we love
above everything, and put his personal well-
being above that of our proud nation.

The undersigned succeeded in finding out
the real reason for this refusal. Count
Danilowitsch and Mrs Glawari had
previously had a love affair, before the latter
married our highly valued court banker,
which failed because of the aristocratic
sensibilities of the Count’s uncle. At that
time Mrs Glawari, who as a daughter of an
indebted farmer, was nearly destitute.




The said uncle threatened the said Count
with disinheritance should he enter into a
union that was not befitting his rank. As
the high ministry well knows, Mrs Glawari
then married the blessed court banker,
who after a short while made her an
extremely well-to-do widow by his
deplorable death. Now, Count
Danilowitsch, who is still in love with Mrs
Glawari, believes that as he was not
allowed to confess his love to her
previously he must believe that she would
assume that he wanted to marry her
because of her wealth. (The undersigned
allows himself to comment that there are
indeed good reasons for this assumption,
since the Count is in need of this fortune
to pay his debts accumulated through his
patronage of not wholly respectable
establishments.)

However Count Danilowitsch did declare
in a conversation with the envoy that he
would keep the French guests attending the
ball away from Mrs Glawari. He did this
with doubtless an exalted and admirable
patriotic zeal. In the course of the
celebration in honour of our sovereign,
whom we love above all, Baron Zeta, with
excellent diplomatic intelligence, thought
he had found out that the main danger for
the state fortune of our beautiful country
came from Mr de Rosillon. The
undersigned pointed out to him that we
could possibly coerce him to give up Mrs
Glawari, if we let him know with every
discretion that his secret love affair with an
unknown married lady had been
discovered. This lady — the undersigned
requests that this information be handled
discreetly — was none other than Mrs Zeta,

which indeed her husband did not suspect.

Mrs Zeta, who had decided in the

meantime to break-up the above-implied

relationship with Mr de Rosillon, retreated
with him to the private office of the
ambassador, for a farewell tryst. At the same
moment the order from the high ministry
arrived to immediately report on the efforts
being taken to resecure Mrs Glawari’s
millions. Baron Zeta, who most obligingly
decided to follow this order right away,
intended to retire to that same private
office, where his wife was partaking in her
farewell with Mr de Rosillon, to write the
report.

Only through the fact that the undersigned
had secretly ushered Mrs Zeta out of the
private office and Mrs Glawari into the
same, was a scandal avoided, which would
have disturbed the celebration for our
beloved sovereign and which would have
seriously damaged the reputation of our
beautiful Pontevedro in the Far West. Mrs
Glawari came out of the private office with
Mr de Rosillon and, to the surprise of
everyone present, announced her engagement
to the said gentleman. Count Danilowitsch
felt that he had been deceived in a most
outrageous way, and the envoy’s rescue plan
for the millions seemed to have failed.

In this hopeless situation, however, a
surprising turn of events took place. The
threatening bankruptcy of our Pontevedro,
which we love above everything, could
now be averted through the expected
marriage of Count Danilo Danilowitsch
to Mrs Hanna Glawari. The plan of our
envoy, devised with the highest diplomatic
skills, has therefore now succeeded.

With patriotic regards,

Njegus
Legation Clerk

Translated by Mio Margarit Chow
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Franz Lehar and The Merry Widow

by Graeme Skinner

Franz Lehdr (1870-1948) learned the violin
before entering the Prague Conservatory at 12,
and became a military bandmaster on
graduation, like his father. In 1902, he took a
posting in Vienna, and won such immediate
popularity as a composer of popular waltzes that
he resigned from the army and found work as a
theatre conductor. He discovered his metier in
popular operetta, with two successful premieres
in the winter season of 1902/03.

The second of Lehdr’s Viennese operas, Der
Rastelbinder (1902), was based on a libretto by
Victor Léon. Léon had previously worked closely
with Richard Heuberger (1850-1914), enjoying
special success with their 7he Opera Ball (1898).
However, in mid 1905, when Léon and co-
author Leo Stein were seeking a composer for
their newest libretto, The Merry Widow,
Heuberger declined, while Lehdr, their second
choice, fortuitously accepted.

Destined to become the most famous Viennese
operetta of the 20th century, The Merry Widow
premiered on 30 December 1905. Unlike many
operetta composers of the era, Lehdr did his own
orchestrations, drawing on techniques he
admired in the scores of Puccini and Richard
Strauss. Lehdr’s own instrument, the violin, also
features in a solo role within the orchestra for

The Merry Widow.

During World War II, two of Lehdr’s former
librettists were murdered in concentration camps
though he and his Jewish wife, Sophie, survived,
it is said, due to The Merry Widow being Hitler’s
favourite operetta. Lehdr died in the Austrian
resort town of Bad Ischl in 1948, and his house
is now the Lehdr Museum.

Page 19 EFN4A | Biography
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Money rules the world
Andreas Homoki on The Merry Widow

> Werner Hintze
» Andreas Homoki

> The Merry Widow — doesn’t that
sound like a very strange title?

P Yes, it really is an impossible title. Quite
an obscenity as a matter of fact. I can
still recall that when I was a child, T was
quite disturbed when I learned the
meaning of the word “widow”.
Afterwards when I came across this title
I didn’t really understand it. I thought
that a piece about a widow was supposed
to be something really sad.

Naturally, adults understand the
malicious irony of this title. Of course,
The Merry Widow isn't a sad piece. Itisa
wickedly ironic portrayal of the customs
and morals at the beginning of the 20th
century, and in that sense, the title is
cleverly chosen because it points out right
away that a lot of things are not quite as
they appear.

[> What exactly is wrong here?

P The story is set in the Parisian embassy
of the fictional near-eastern State of
Pontevedro. Paris — in this operetta is
synonymous with the Big Wide World
in general — is the place where elegant
people meet in luxurious, decorative
ballrooms, thus satisfying the audience’s
lust for visual attractiveness. At the same
time the setting expresses some longing
about it: Paris is the beautiful world that

the audience dreams of and would like
to live in.

The piece, however, does not satisfy this
longing. Instead, it shows a society that
pretends to live within the norms of already
outdated conventions, but in reality does
not really care about them. Under the
sparkling surface of the establishment,
something quite different happens.

> But at least the main character is a
widow...

» And quite a rich one too. Since she has
now travelled to Paris, the fear is that she
could marry a Parisian, take all her money
from Pontevedro and leave her home-
country bankrupt.

In Paris, she is courted by all kinds of
gentlemen that of course are only after
her money. What makes this woman so
likeable is that, she knows very well what
attracts all these men and that she is not
afraid to discuss it. She does not respect
the conventions of this society, or rather
the hypocrisy that consist in pretending
to play by the rules and hide the truth
behind a facade.

[> So is this operetta only about money
or love, or both?

» The subject matter is that money falsifies
all human behaviour because it hides true



emotions. As a matter of fact, money
puts love into danger. It is obvious that
this woman cannot be sure which of her
admirers she can trust.

[> Is Lehdr’s operetta still of interest for
the people of the 21st century?

» If we set aside the minor detail that the
story takes place amid the aristocracy, it
is still relevant to us. Not really much
has changed in the hundred years since
the creation of the operetta. Money still
rules the world today as it did in 1905.

Of course it is no longer as simple as one
banker owning everything. Everything
has become much more complicated and
interwoven. But the effect of this
thinking in terms of capital, the effect of
money on human behaviour and
relationships has not changed. And of
course, theatre deals with these
relationships.

A model as simple as the one presented
in this operetta, serves very well to stress
the overall topic because it is easy to
convey and to comprehend. It would
probably be impossible to represent the
extremely complex economic context of
our society and its effect on man
convincingly on the stage.

> Is The Merry Widow a sad story?

P Definitely not. The beautiful thing about
this piece is that it deals with these truly
serious questions in an amusing and funny
way. Itis full of sarcasm and irony, funny
jokes and typical comedy situations. And
all this is presented with the help of funny
and entertaining music of the highest level.
This combination of a charming yet
critical portrayal of society seems to be the
reason for the lasting success of the

operetta. All along it never conceals the
seriousness of the situation.

Let me give you an example. When the
difficulties between Hanna and Danilo
threaten to explode and really put their
relationship into danger, we have the
famous waltz duet Lippen schweigen (Lips
are silent) which is a very precise
expression of the speechlessness and
sadness in their relationship. But when
it is over, the grotesque situation and the
burlesque persons of operetta take over
the plot right away as in the example of
the envoy of Pontevedro, who does not
fit into his role at all, but is one of the
greatest half-wits of any play.

Everything is carried to extremes and
even the potentially tragic is blended into
the overall funny character of the genre.
We are thus in no way dealing with a
tragedy, but with the sweet melancholy
and sentimental feelings that are at the
core of operetta.

> Operetta in general and this Lehdr
operetta in particular has quite a bad
reputation among intellectuals. The
genre is accused of being a false retreat
from real life and real problems. Do
you have to treat operetta polemically
in order to unmask this so-called
defect?

P This accusation seems to be unjust, at least
in the case of The Merry Widow. Because
the piece itself is polemical in the way it
describes the phoniness of society. If you
read the piece carefully you cannot deny
that it portrays the decayed ideas of society.
If you take it seriously and put it on the
stage with accuracy, you do not need
polemics because it is still a relevant up-
to-date piece.
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Komische Oper Berlin

1892

Designed by the Austrian architects,
Helmer and Fellner, the house known today
as the Komische Oper (Comic Opera)
opened under the name Theater Unter den
Linden. Theatre has been performed on this
historic site — near the famous boulevard
Unter den Linden — since 1764.

1898

After the bankruptcy of the Theater Unter
den Linden, the theatre reopened as the
Metropole Theater.

1918

Until the outbreak of World War I, the
theatre was the venue of the famous
Metropole Revues. After 1918 it was

primarily an operetta theatre and a large
number of successful operettas received
their premieres here, among them Franz

Lehdr’s The Land of Smiles in 1929.

1934

The house closed in 1933, and then
reopened in 1934 as a part of the Nazi
“Kraft durch Freude” (Strength through
Joy) organisation. Premieres included the
operetta Mask in Blue by Fred Raymond.

1945

A bomb completely destroyed the entrance
area and the ceiling paintings, but the
auditorium survived intact.

Reconstruction commenced in 1946.
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1947

Austrian director Walter Felsenstein founded
the Komische Oper and the opera house was
opened on 23 December with his
production of Die Fledermaus (The Bat) by
Johann Strauss. The name of the house
referred to the French comic opera tradition
of the late 18th century and to Berlin’s first
Komische Oper under Hans Gregor on
Weidendammer Briicke (1905-1911) which
was also inspired by this tradition.

Felsenstein’s approach to theatre quickly won
recognition around the world. His
productions came to be seen as exemplary for
their rigorous musical and dramatic unity, and
for the close interpretative correspondence
between the staging and the music.

1965

The opera house started its extension in
1965 and reopened with Don Giovanni
directed by Walter Felsenstein in 1966. The
same year, the dance theatre was established

with Tom Schilling as chief choreographer.

1975

Felsenstein died on 8 October. His last
production was Mozart's Marriage of Figaro.
Joachim Herz became the General Director
and Principal Director.
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1981

New artistic management was appointed
and Werner Rackwitz became the General
Director; Harry Kupfer became Chief Stage
Director and Opera Director, and Rolf
Reuter became Chief Conductor.

1994

Albert Kost became General Director, and
Yakov Kreizberg became Chief Conductor,
but Harry Kupfer remained the Chief Stage
Director.

1999

The Dance Theatre was renamed Berlin
Ballet — Komische Oper and the British
choreographer Richard Wherlock became
the new Chief Choreographer.

2001

Blanca Li succeeded Richard Wherlock as
the new Chief Choreographer and Ballet
Director from the 2001/02 season, but left
in the summer of 2002. Her former
assistant, Adolphe Binder, took over as the
Artistic Director of the Berlin Ballet —
Komische Oper.

2003

Kirill Petrenko was appointed as the new
General Music Director from the beginning
of the 2002/03 season, which was also when
Andreas Homoki took over as the new Chief
Stage Director from Harry Kupfer.

In September, Andreas Homoki became the
Commissonary General Director and
opened the 2003/04 season with the
production of The Gipsy Princess by Kdlmdn.
Per Boye Hansen became the new Opera
Director.
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The Orchestra of the Komische Oper Berlin

The Orchestra of the Komische Oper Berlin was founded in December 1947 by Walter
Felsenstein. Conductors such as Otto Klemperer, Viclav Neumann, Kurt Masur, Rolf
Reuter and Yakov Kreizberg have shaped the profile of the Orchestra in opera and concert

performances. Guest conductors have included Rudolf Kempe, Kirill Kondraschin, Klaus
Tennsted and Rudolf Barschai.

The Orchestra has commissioned works from Benjamin Britten, Hans Werner Henze,
Aribert Reimann, Krzysztof Penderecki and Witold Lutowslaski. Though contemporary
works play an important role, the Orchestra repertoire is broad and ranges from Haydn
and Mozart through Mendelssohn, Brahms, Dvordk, Tchaikovsky, Berlioz to Ravel,
Debussy, Janacek and Shostakovitch.

The Orchestra comprises of 117 members and has its own chamber music series. It also
regularly plays educational concerts, and works with teachers and students for both opera
and concert.

7 | Orchestra Profile
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ZEZDGH - EER Andreas Homoki
2y Director

GAETIEEHT - E R ZElT A2 Andreas Homoki studied music at the University
it >, BRI ERE R T/E%  of Arts in Berlin and went on to work at the
19934F o 19924E s Hn iy, Cologne Opera until 1993. In 1992, he was
MR R E B TILAN) » —mete A o invited to direct The Woman Without a Shadow

in Geneva, which received international
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Before Andreas Homoki became

the Chief Stage Director at the
Komische Oper Betlin in 2002,
he had already produced
Falstaff, The Love for Three
Oranges and The Merry
Widow for the company.
Since then he has directed
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W A ) B2 5 The Bartered Bride
W) DA K 4 B 7 2 . by Smetana and 4
(URE PN U " Florentine Tragedy / The
B 1 N T ~ Dwarfby Zemlinski.
B o HTHIE A His most recent work

for the Komische
Oper Berlin was
The Gipsy Princess
by Kélmdn in
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September
2003.

© André Rival
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HE®W - MEmA Kirill Petrenko

H LA ES Music Director
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Kirill Petrenko studied in Vienna with Prof Uros Lajovic and took master
classes with Myung-Whun Chung, Edward Downes, Peter Eotvos and
Semyon Bychkov. His opera debut was in 1995 with Britten’s We Make an
Opera in Voralberg, Austria. From 1997 to 1999 he worked as a
“Kapellmeister” at the Vienna Peoples’ Opera and from then until 2002
he was the Chief Conductor at the Theatre of Meiningen, where his
productions included the widely recognised The Ring of the Nibelung by
Wagner. He is regular guest at the opera house in Dresden, the Vienna
State Opera, the Metropolitan Opera in New York, the Opera de la Bastille,
Paris and the Royal Opera House in Covent Garden, London. Since 2002
he has been the Chief Conductor at the Komische Oper Berlin.

KB AR - EH 2 Wolfgang Gussmann
it il Set Designer
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Set and costume designer Wolfgang Gussmann has worked throughout
Europe and maintained longstanding collaborations with Willy Decker
and Andreas Homoki. His productions have included Don Giovanni, the
world premiere of Das Schloss at the Deutsche Oper Berlin, Wozzeck,
Carmen, Rigoletto and Die tote Stadt in Salzburg.

His cooperation with the Komische Oper Berlin started in 2000 with the
design for The Merry Widow, followed by A Florentine Tragedy / The Dwarf,
and the set and costume designs for JanaceK’s Jenfz in the 2003/04 season.



#)% - T4 Jorge Jara

MR %527 Costume Designer
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Born in Santiago, Chile, Jorge Jara graduated in architecture. Since 1975
he has worked as a costume designer for movies, plays and operas. In 1985
he worked with George Taboi on the costumes for Othello and Jedermann
for the Salzburg Festival. He has also worked with directors throughout
Europe and in Canada.

EBA% - X Franck Evin

BT Lighting Designer
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Coming from Nantes, France, Franck Evin received a scholarship in 1983
and became the Assistant Lighting Director at the Opera de Lyon, where
he worked with Ken Russell and Robert Wilson. Since 1986 his work has
led him to many European cities. During the 1995/96 season Evin joined
the Komische Oper Berlin as Lighting Director.

R - B % Hagen Enke

A UG B A Choir Master
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Hagen Enke had completed his studies in composition and choir
conducting before he became a pupil of Prof Hans Dieter Baum to study
orchestra conducting. Since 1992 he has worked at the Berlin Academy
for Singing as an assistant and repetiteur. Hagen Enke’s special interest is
in historical performances as well as the music of the 20th century. In
1998 he began working as assistant to the director of the Choir of the
Komische Oper Berlin. He founded the Ensemble CosMusica, which

specialises in ancient music.
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Z i - R EIE Anna Korondi
ZEfF G Valencienne LEE Soprano

LA - B AT T2 20T > AR B EHER A > e
KRR B BRI B K i BORIBE > 19994F BAA LL B M & iy TAE - 2000
A B PR AR SR ROR e A B 2001 4F IS T T S0 €8 i 4 BT P A0 I
Ser e

Anna Korondi began her studies in her hometown of Budapest and later
continued in Vienna. After her first engagements at the Komische Oper
Berlin and the Oper Bonn she started working as a freelance singer in
1999. In 2000 she had her debut at the Bavarian State Opera in Munich
and in 2001 at the Salzburg Festival.

B4 - Z#% Bettina Jensen
VR - B A HER QA SH) Hanna Glawari (Feb 5) L5 & Soprano
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Bettina Jensen was born in Hamburg and studied in Berlin. After finishing her
studies she got her first residency at the Luzern Theatre, where she had her
debut as Agathe in Der Freischiitz and Gouvernante in The Turn of the Screw.
Since 2002 she has been a resident singer with the Komische Oper Berlin.

FREBP A - SKEH Elisabeth Werres
I - E iR (QHG6H) Hanna Glawari (Feb 6) L8 & Soprano
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Elisabeth Werres was born in Bonn, but grew up in Chicago where she
graduated from high school, before returning to Germany for her studies
at the Cologne Conservatory of Music. At the age of 21 she joined the
Opera Studio of the Cologne Opera, went on to become resident soprano
at the Badesches Staatstheater Karlsruhe and then at the theatre of
Dortmund. From 1989 to 1997 she was a resident soprano of the State
Opera Hannover, where she sang roles such as Marie in Wozzeck and
Rosalinde in Die Fledermaus.



HB~ - B EW Alenka Genzel
PI T HE 4 Sylviane L iEE Soprano
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Alenka Genzel studied singing at the Music Conservatory Hanns Eisler in
Berlin. While studying she was already engaged at the Hans-Otto Theater
in Potsdam, where she made her debut as Adele in Die Fledermaus. In
1996 Alenka Genzel took the Accademia lirica internazionale die Katia
Ricciarelli Diploma in Italy.

From 1998 to 2002 she was engaged by the Komische Oper Berlin, where
she sang Grifin Ceprano in Rigoletto, Papagena in The Magic Flute and
Brautjungfer in Der Freischiitz.

BRI - 7Z&% Susanne Kreusch
BT Olga KL Mezzo-soprano
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Susanne Kreusch was born in Freiburg and studied with Lieselotte Hammes
in Cologne. From 1995 to 1998 she was engaged in Kaiserslautern and in
1998 she was cast for the Opera Halle. Since 2000 Kreusch has worked as
a freelance singer. She had her debut at the Komische Oper Berlin as Sextus
in The Clemency of Titus.

EEh - B A% Barbara Stemberger
717 57 T TE Praskowia LEEH Soprano
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Barbara Sternberger studied at the Music Conservatory Hanns Eisler in
Berlin and during her second year gave her stage debut as Nuri in Ziefland.
Her first residencies followed in Magdeburg and Neustrelitz. She first sang
with the Komische Oper Berlin in 1969. Sternberger has also sung in the
opera houses in Dresden and Leipzig. In 1982 she was honoured with the
title of “Kammersangerin”.
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YEHERE - ER Alfred Kuhn
ORATE - 215 QHSH) Mirko Zeta (Feb 5) FAEE Bass
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Alfred Kuhn studied music in Frankfurt and got his first residency at
Darmstadt where he sang all the important bass roles. His career then led
him to the Opera of Dusseldorf and to the National Theatre in Munich.
He has also accepted invitations to sing at the opera houses of Paris, Monte
Carlo, Milan, Barcelona, and Lisbon and the Salzburg Festival.

4% - %M 2 Ginter Neumann
KT - 215 QHG6H) Mirko Zeta (Feb 6) B EE Tenor
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Giinter Neumann came to the Komische Oper Berlin in 1969, to sing
Don Jose in Walter Felsenstein’s Carmen. With Komische Oper Berlin he
has sung 44 different roles and as a guest he has sung in all leading opera
houses. In the 2003/04 season for the Komische Oper Berlin he will sing
Gabriel von Eisenstein in Die Fledermaus and Feri von Kerekes in the new

production of The Gypsy Princess.

Z {2 - £ Andrzej Dobber
FHEHE - FLHEHEHERK Danilo Danilowitsch BB Tenor
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Andrzej Dobber studied in Krakow and Nuremberg and then went on to
sing as a guest at La Scala in Milan, the Netherland Opera House in
Amsterdam and opera houses in Nuremberg, Frankfurt, Karlsruhe,
Cologne, Munich, Vienna, Malaga and Toulouse. For the Komische Oper
Berlin he can be seen as Escamillo in Carmen and Leander in The Love for
Three Oranges.



BIRIEHT - =AM Matthias Klink
FOKHS - EEETTHE QHSH) Camille de Rosillon (Feb 5) — HE & Tenor
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Matthias Klink studied in Stuttgart and subsequently received a scholarship
from the School of Music, Indiana University in Bloomington. His first
residency led him to the Cologne Opera where he sang Tamino in The
Magic Flute and Ferrando in Cosi fan tutte. In 1999 he had his debut at the
Salzburg Festival and in 2002 his debut for the Komische Oper Berlin as
Stanislaus in Der Vogelhandler.

ZEZITHT - EEHE Andreas Conrad
FoKHS - EEEPTHE QA 6H) Camille de Rosillon (Feb 6) HETE Tenor
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Andreas Conrad was born in Magdeburg. Before studying vocal music at
the Dresdner Musikhochschule Carl Maria von Weber, he was a member
of the Dresden Cross Choir for six years. He appeared at the Komische
Oper Berlin for the first time in 1984.

His opera roles include Rinuccio in Gianni Schicei, David in Meistersinger
and Baroncelli in Rienzi. In 2004 he will appear with Placido Domingo in
the production of Goya at the Klangbogen Festival in Vienna.

REH# - HitA4% Christoph Spéth
FH 72 T B} Vicomte Cascada FE & Tenor
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Christoph Spith was born in Berlin and studied at the Arts Conservatory
Berlin, the Oberlin Conservatory and Yale University. In 1993 he had his
debut at the Salzburg Festival and in 1998 at the Munich Biennale. For
the Komische Oper Berlin he has sung Vasek in 7he Bartered Bride, Basilio
in The Marriage of Figaro and Prince in The Love for Three Oranges.
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%= - fmHT Peter Renz
BT - 1SR AT 8% Raoul de St Brioche HEE Tenor
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Peter Renz studied in Dresden and was a member of the famous Dresden
Cross Choir. Since 1985 he has repeatedly been invited to sing with the
Komische Oper Berlin and been the resident singer at the Metropol Theatre
Berlin. Since 2002 he has been a resident singer at the Komische Oper
Berlin where he can be seen as Truffaldino in 7he Love for Three Oranges,
and Adams in Peter Grimes.

Rl - EmEBH Nanco de Vries
11145 5 Bogdanowitsch 18 Baritone
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Nanco de Vries began his studies with Udo Zimmermann at the
conservatory in Utrecht and went on to study with James McCray, a former
pupil of Mario del Monaco. Before joining the Komische Oper Berlin in
2002 he had sung a range of roles in different countries. In the 2003/04
season he will sing the part of Leandro in The Love for Three Oranges and
Alegesell in Jenifa.

HT &% - HiJR# Stephan Spiewok
TEEE IR Kromow B E Tenor
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Stephan Spiewok started his career at the Opera Dresden and then went to
the Opera Leipzig before gaining his residency at the Komische Oper Berlin
in 1986. Invitations have led him to the Deutsche Oper Berlin and the
opera houses of Dresden, Leipzig and Munich. In 1985 he was honoured
with the title of “Kammersanger”. This season he can be seen at the
Komische Oper Berlin as Bob in Pezer Grimes, Weps in Der Vogelhandler
and Alfred/Gabriel in Die Fledermaus.



%25 - HT#E B Stefan Stoll

2 EEET K Pritschitsch 1 & Baritone

WS - Wb W R B AR BT o MR AR R A
BIBE > 08 A A4S R B R ~ CRPD IS R -
200274 B R PR - R e S R - AR 2 A € 0 K e BT R
1) T B SR~ CORAT - S TR Y £ T 30T s M (A A S 2L
B2y () L AL o

Stefan Stoll studied in Munich and Berlin and had a residency at the theatre
of Cottbus where he sang the roles of Wolfram in Zannhéiuser and Escamillo
in Carmen. In 2002 he became a resident singer at the Komische Oper
Berlin and has sung Krusina in 7he Bartered Bride, Balstrode in Peter Grimes
and Bartolo in 7he Barber of Seville.

K#h - BEEHT Werner Enders
i QHsSH) Njegus (Feb 5) HEE Tenor
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Werner Enders has been a resident singer at the Komische Oper Berlin
since 1957 and played all the major roles in the history of this company
including Flaut in A Midsummer Nights Dream, King Bobeche in Rizter
Blaubart and Frog in Die Fledermaus. In 1957 he was honoured with the
title of “Kammersanger” and received the National Prize for Art and
Literature in 1962.

EHi - §7T - # Hans-Martin Nau
Fray (2H 6 H) Njegus (Feb 6) LR Bass
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Hans-Martin Nau studied in Weimar and got his residency at the Komische
Oper Berlin in 1969. In 1983 he was honoured with the title of
“Kammersanger” and has sung more than a hundred different roles in the
company. This season he can be seen as Bartolo in The Marriage of Figaro,
Lillas Pastia in Carmen and a court servant in Rigoletto.
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4% The Orchestra

TR EEW - R

SB—/MRE First Violins
Concert masters

Smv Konrad Other
Gabriel Adorjin

Ulf Diunert
Ludwig Geisler
Gunder Knibel
Klaus Witzig
Hartmut Conrad
Erdmuthe Brunner
Andreas Briutigam
Angelika Miincheberg
Claudia Bérner
Peter Wiinnenberg
Stefan Adam

5 /MR Second Violins
Bernd Miiller
Melinda Crean-Watzel
Volker Friedrich
Stephan Kalbe

Amelie Schmidt
Angelika Kittel

Heidi Conrad

Frank Schifer
Thomas Holzhiuser
Evan Rynes

1% Violas
Eberhard Wiinsch
Raimund Dewerny
Jiirgen Naumann
Erich Knobl
Eberhard Beetz
Angelika Steinbeck
Manfred Glaf§
Yuta Nishiyama

BAEREG S EE A R E

Orchestra and Choir of the
Komische Oper Berlin

General Music Director  Kirill Petrenko

KHEF Cellos
Hans-Joachim Scheitzbach
Christoph Lamprecht
Katharina Feltz

Monika Kriiger

Sabine Andert

Berthold Grimm

£ K% Double Basses
Jorg Lorenz

Frank Lissig

Bernd Boreck

Volker Tunn

Arnulf Ballhorn

B % Harp
Christine Witzig

4 Flutes
Andrea Haubold

Franziska von Briick

4 Oboes
Nigel Shore
Gerald Frohlich

W% Clarinets
Manfred Michel
Gerold Gnausch

EH 4% Bassoons
Catherine Maguire
Thorsten Nither
Anton Horwath

[Bl% Horns
Bodo Werner
Rolf Ludwig
Heide Rosemann
Peter Gollin



/ME Trumpets
Jens-Uwe Schénbrunn
Lutz Emmelmann

9% Trombones
Helmut Polster
Burkhardt Neumann
Daniel Holthaus

¥ ¥ Timpani
Friedhelm May

£V H The Choir

%4 Percussion
Goran Schade
Thomas Kuhn
Mactthias Hupfeld
Edwin Kaliga

=& B Stage Managers
Rainer Busch
Bertram Joachim

LW P Orchestra Manager
Ulrike Range

AU AR R - B Choir Master Hagen Enke

—& W3 First Sopranos
Cornelia Berner

Lia Felsenstein-Miihlhaus
Ute Grabowski

Sonnhild Liebscher

Gitta Mayer-Hein
Katharina Moll-Firl

Annette Walter

Andrea Willert

L ¥ Second Sopranos
Andrea Gundelach

Angelika Huhle

Jana Reh

Anita Rodriguez Mendoza
Erdmuthe Spyra

Diemut Wauer

B — LMK First Altos
Christina Biitow

Kerstin Bulla-Rohde

Gisela Déring

Angelika Gummelt-Tochtenhagen
Mechthild Jahnke

Doris Katerbau-John

Britta Siiberkriib

Judith Utke

B LAKFF Second Altos
Katrin Hacker

Jutta Leukert

Jane Richter

% — % ¥ First Tenors
Eberhard Bshme

Ingo Hoehnel

Alexander Kohl

Martin Képke

Christian Miiller-Bergh
Yuhei Sato

Gottfried Schiller

% % %% Second Tenors
Frank Baer

Raphael Biitow

Sven Goiny

Volker Herden

Eberhard Krispin

Heinz Paschold

35— K3 First Basses
Thomas Bossen

Matthias Gummelt
Bernd Miiller

Thomas Seyfarth
Matthias Spenke
Michael Zernia

3 WAL Second Basses
Hans-J6rg Bertram
Ernst-Dieter Block
Matthias Bock

Max Eichhorn

Manfred Frankenstein
Thomas Jahnke

Henrik Pitt

Stefan Stefanow
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